AIMUHUCTPALTUAS CUM®EPOIOJIBCKOTO PAUOHA
PECHYBJIMKHU KPBIM
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O npoBeICHNH MyHHITMIIAIBHOTO KOHKYPCa JTIATCPATypPHOTO nepesoaa
«TIME to RHYME»

B COOTBETCTBHHU C TOIOBBIM ILIAHOM PaboThl YpaBieHHs 00pa3soBaHus aIMAHICT Py
Cumdepononsekoro paifora, MBOY 10 «LIJTHOT» ¢ 1enbio BBIABJIECHUS TATAHTIIMBBIX YIaIllXCs
¥ (hOpPMHPOBAHHUS UHTEPECA K M3YIEHUIO MHOCTPAHHOTO A3bIKA ¥ JIATEPATYPBL

[TPUKA3BIBAIO:

1. [IpOBECTH IIKOMBHBIH Tal MyHHIMNIAILHOI0 KOHKYpCa JIUTepaTypHOro MepeBoia
«TIME to RHYME» ¢ 16 ¢espans 2026 r. o 20 ¢espans 2026 r. Ha 0a3e 0Opa3zoBaTEIbHBIX
opraausanuii CuM(pepononbCKoro paiioHa

2. IIposectu 24 despans 2026 MyHMIMITAJIBHBIA 3Tall  KOHKypca JIATCPaTypHOTo
nepesona «TIME to RHYME»

3 Vreepauth IlonokeHue O TPOBENEHMM MYHHIMNAIBHOrO STama KOHKypea
nuteparyproro nepesoga «TIME to RHYME» (mpunoxxeruel).

4. YTBepAUTh COCTAB JKIOPH MYHHIMIIAIBHOrO IJTalia KOHKYpCa JHTEPATypPHOTO
nepesona «TIME to RHYMED» B ciieyroleM cocTaBe:

IOpuenko O.A.- mpencenarelis XIOpU, METOIUCT MBOY 10 «I YO T»;

Kynpueiiko E.B. - unen xtopu, METOAUCT MBOV 1O «11JIHOT»;

Kocruxosa A.H. — wier xzops, metoguct MBOY 1O «IIIFOT»;

A6ynranuesa C.@. — yaurens MBOY «MonoaExHEHCKast MIKOJIa No 2y;

HUpkutosa H.C. — yunrens MBOVY «Kn€HoBcKas OCHOBHAs IIKOJIA»;

®eitzymnaea JI.P. — yautens MBOY «JlobpoBckast IKOIa-ruMHasUs UM. SI.M.CnoHAMCKOTO»

5. JlupexTopaM 06Ie0o0pa3oBaTebHbIX yUPEHKACHUM]:

5.1. 0beceurnTh MPOBEICHHE IIKOIBHOTO ITala U y4acTUe MIKOJIBI B MyHHHUIIIALHOM STatle
KOHKypca nuteparypHoro nepesona « TIME to RHYME»

5.2. HA3HAYMTH OTBETCTBEHHBIX 3a MMPOBEACHUE TAHHOTO MEPOIIPHUATHS B IIKOJIC.

6. OTBETCTBEHHOCTh 3a MCIIOJHEHHE IpHKa3a BO3JIOXKUTH Ha METOMHCTA MBOY 10O
«IIIOT» FOpuenko O.A.

7. KoHTpoIb 3a BBIIOJHEHHEM IIPHKa3a BO3JIOXKUTH Ha AUPCKTOPA MBOY 10 «IIJXO0T»
T.H.Kupusxk.

HauanpHuk yrpaBiieHUs 00pa3oBaHUs / A / C.B. JImurpoBa
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MOJIO)KEHUE
0 IPOBEICHIH MyHUIIUTIATBHOTO KOHKypCa JIATEPATypPHOro MepeBoid «TIME to RHYME»

L. Ienn u 3272494
Ilenb KOHKYpCa MEPEBOJIOB TIME to RHYME (manee Komkypc) — CO3/aHUE yCIIOBUM IS
pa3BHUTHsSI MHTEIUICKTYAIbHBIX 1 TBOPYECKUX CIIOCOOHOCTEH IIKOTBHUKOB B 006J1acTH aHTJTUIACKOTO
SI3bIKA.
3a1auM KOHKypca:
4 cosgarh yCNOBHS JUIL  PACKpHITHS  TBOPHUECKOTO [IOTEHIMATAa W JIHYHOCTHOH

camopeanu3ann y4Janxces,

4 aKTUBH3MPOBATH MHTEPEC yHAIIUXCA K M3YYEHHIO aHTTIMHACKOTO S3BIKA,
# CO3/1aTh YCIOBHUS JUIS IPAKTHICCKOTO IPUMEHCHHUS AHTJIMACKOTO A3bIKA;
% pa3BMBaTh U COBEPIICHCTBOBATE HABBIKH CaMOCTOSTENLHON PabOTHL.

IL. YyacTHHKH KOHKYpCa

B KOHKypce MOTyT HPHHATH YJacTue yuammecss 6-11 Kmaccos. Konkypc npeamnoaract
CITeIYIOIIHEe BO3PACTHBIE KATCTOPUH:

6 — 7 KJIacChl,

8 — 9 kaccHl,

10 — 11 xmaccel

1L Iopsa0K NPOBeIeHUs KOHKYypCa

KoHKypc MPOXOIUT B J(BA dTaIa:

[lepBblii 3TAaN: yJal(uecs CO3/aroT 1 0(OPMIISIOT TIEPEBOJIBI B OV, 3asBKH Ha y4acThe Jy4IIHX
paboT PEernCTPUPYIOTCS JUIsl YIacTHs B KOHKYPCE.

Bropoit 3Tam: MyHHIMNAIBHBIH KOHKYPC JMTCPaTypHOTO nepesoga «TIME to RHYME»
(meMOHCTpaNKs JTUTEPaTy PHBIX nepeBoi0oB). ONeHHBaHIE paGot wieHamu xiopu. Harpaxaenue
KOHKYPCaHTOB.

IV. Cpoxu NpoBe/ieHHs KOHKypca

IlepBbiii JTAm: mxonpHE - 16 ¢epans 2026 r. — 20 despaas 2026 r. Ha baze
06pa3oBaTENbHBIX opraruzanuii CuM(QpeporobCKoro paiioHa
Bropoii sTam: MyHHIUIAIBHBIH — 24 denpasst 2026 r.

Y. Y ciioBHS NPOBEIEHAsT KOHKYPCa
VyacTHHKH KOHKYPEA 00513aTeJIbHO PeruCTPUPYIOTCs B HIO Pecny6ankn Kpbiv
CcplIKAa HA MeponpUusTHe
https://xn--82-kme.xn--80aafeyl amgq.xn--d1 aci3b/activity/5632/ 2date=2026-02-24

VumTenst perucTpUpYIOT He Gosiee 3 pa6ot ot OV (110 0HOM paboTe OT Ka)KIOM BO3PACTHOM
IpYIIIBL).




Kaxaas pa6oTa perncTpupyercsi 0TIeIbHOM 3asiBKOH M HANIPABIISCTCA 00 nIeli MANKOM OT

IIKOIBI HA HJIeKTPOHHbIH agpec oxy_the little@mail.ru BKIIOYHTETLHO 10 24 deBpand
2026r. xo 18:00.
®dopma 3as1BKH:

oy damuins, | Kaace HaszBanue ®HO, K0/KHOCTD,
UM opuruHaia MOAr0TOBHBIIET0
YYaCTHHKA CTHXOTBOPEHHS y4acTHHKA, afpec

3JIEKTPOHHOM MOYTHI

PYKOBOIMTEIS
MBOY Ilempos 6-A | The Arrow and the | Cuooposa Mapus
«Heanoeckas Hean Song Cmenanoéna, y4umeb
WKONAY by Henry AH2IUTICKO20 A3bIKA
Wadsworth
Longfellow

BapraHTHI TEKCTOB ISl IEPEBOJIA HAXOIATCs B LIpHIOKEHHH 1.1.

TpeboBaHus K padoTe:

% K yuacTHio B KOHKYpCE JOIyCKAIOTCS TONBKO [IEPEBOJIBI, BBITOJIHCHHEIC JIHIHO yHAIIMMCA
6e3 npusnedenns MU u He ony6iauKoBaHHBIE paHEe.

% B criydyae ycTaHOBIEHMS IIOJUIOTa, HApyIIEHHS aBTOPCKUX MpaB HEPEBONTHKA, paboTHL,
TIpPeIOCTABJIEHHBIE HAPYIIUTENEM, YAAISIOTCSA C KOHKYPCa. Hapymurtenb K JaJbHEAIIEMY
yJacTHIO B KOHKYPCE HE JIOILy CKaeTCsL.

s IlepeBo/ipI BBIIONHSAIOTCSA B PEIAKTOPE Word (popmatst .doc u docx), kerib 14, mpudT
Times New Roman, MexcTpo4HbIi nHTEpBaI 1,5.

TexkcT-0pUrHHAJ HA AHIJIHMCKOM fI3bIKE NMPHJIAraeTcs.

IIpaBoBast HHGOPMAITHSL:

% ABTOpCKME TpaBa Ha OPHUTMHAIBI IIPOM3BCACHHM NpHHAIEKAT HMX aBTOpaMm HIH
paBoobIaIaTe M.

# ABTOpPCKHE ITpaBa Ha ePEBOIBI TPOU3BEACHHUI IPUHAUIENAT IIEPEBOTTUKAM.

4 Tlomaua paGoTHl HA KOHKYyPC O3HAYaeT MPHMHATHE YCJIOBHHM KOHKYpca M COTJIACHE Ha
cOOJIIOZIEHUE BCEX TIPaBIII KOHKYypCa.

PaGomol, nodannsie 6 dpopmame npesenmayuu (Microsoft PowerPoint), a maxice pabonisl,
He COOmEemcmeyiouiue mpebosanuam u YCioguaM KOHRKYpCca U HOOGHHbLE ROC/LE
YCIMAHO0GICHHO20 CPOKA, He NDUHUMAIOMCA, He PACCMAMPUCAIOMCA U He YLACIEYIom

8 KOHKypce.

VL 7Kropu koHKypca
JKIopH paccCMaTpUBAET M OLEHHBAET KOHKYPCHBIE paOOThI IO HOMUHALMSM COTJIACHO
CIIEAYIONIMM KPUTEPUSIM:

Ne Kputepyu oneHABaHUS Bannor




1 To4HOCTB epeadyu ConepKaHus MOITHYECKOTO IIPOU3BEICHHU, 1 -3 Gamna
OTCYTCTBHE CMBICTOBBIX HCKAXKEHUH

2 DKBUBAICHTHOCTE CTHJIS M XKaHpPa IIEPEBOJIA CTIIIIO B XKaHPY 1 — 3 Gayuia
OpUrHHajIa
3 DMONHOHAIbHAS OKPAacKa CTHXOTBOPEHHUS. Y MEHHUE NEPeaTh 1 —3 6amn

KyanypHBIﬁ KOHTEKCT OpAruHajia NOTECHIIUAJIBHOMY YUTATCS/IIO —
HOCHTEIIIO PYCCKOI'O sA3bIKa.

Pugpma 1 — 3 Gamna
) CobrofieHue S3bIKOBBIX (opdorpadust, myHKTyamus) 1 peuesbix | 1 —3 Gama
HOPM PYCCKOTO SI3bIKa
6 KauecTBo 0(hopMIIeHHS IIEPEBOJA B TEKCTOBOM PEIAKTOpE 1 -3 6ann
Uroro: 18 6amioB

Pewenue HCIOPU ABIAEMCA OKOHYAMEeJIbHbIM U Repecmompy He noonexcum.

VIL IHoaBeaeHHe NTOrOB U HArpakKIeHUe

[loce OLEHWBAHWS X TOABENEHHS MTOrOB JIydllHe pabOThl HArpaxJaaroTcs rpamoTaMu
ypapnenus o6pasosanust CuMbepornonbcKoro paiora. Pe3yabTaTbl MyHULIUIIAIBHOTO KOHKYPCa
nuteparyproro nepesoga « TIME to RHYME» 6yayT H0CTYIHBI HA caiite MBOY J1O «1}OT».




6 — 7 KJ1acchl

Stopping by Woods on a Snowy Evening

By Robert Frost

Whose woods these are I think I know.

His house is in the village though;

He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake

The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep

Of easy wind and downy flake.

The woods are lovely, dark and deep.

But I have promises to keep,
And miles to go before I sleep,

And miles to go before I sleep.

Hpunoocenuu 1.1
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8 — 9 kiaccrl

Hawk Roosting
by Ted Huges

I sit in the top of the wood, my eyes closed.
Inaction, no falsifying dream
Between my hooked head and hooked feet:

Or in sleep rehearse perfect kills and eat.

The convenience of the high trees!
The air's buoyancy and the sun's ray
Are of advantage to me;

And the earth's face upward for my inspection.

My feet are locked upon the rough bark.
It took the whole of Creation
To produce my foot, my each feather:

Now I hold Creation in my foot

Or fly up, and revolve it all slowly -
I kill where I please because it is all mine.
There is no sophistry in my body:

My manners are tearing off heads -

The allotment of death.
For the one path of my flight is direct




Through the bones of the living. Nothing has changed since I began.
No arguments assert my right: My eye has permitted no change.
I am going to keep things like this.

The sun is behind me.

10 - 11 xaaccnl

Ozymandias
By Percy Bysshe Shelley

I met a traveller from an antique land,

Who said—“Two vast and trunkless legs of stone
Stand in the desert. . . . Near them, on the sand,
Half sunk a shattered visage lies, whose frown,
And wrinkled lip, and sneer of cold command,
Tell that its sculptor well those passions read
Which yet survive, stamped on these lifeless things,
The hand that mocked them, and the heart that fed;
And on the pedestal, these words appear:

My name is Ozymandias, King of Kings;

Look on my Works, ye Mighty, and despair!
Nothing beside remains. Round the decay

Of that colossal Wreck, boundless and bare

The lone and level sands stretch far away.”




